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letter to readers
By George Nash and Sara Garcês

Dear Friends and Colleagues,

Well, it's been a long and dangerous year and we both hope and pray that you are
all staying safe. Despite lockdowns in our respective countries, we have not been
idle. Over the past 12 months we have put together our first 1902 Committee
Newsletter. We thank all contributors for their articles and hope you enjoy reading
them. Clearly [prehistoric] rock art is a global phenomenon (apart from, say, the
Antarctic!) and we therefore invite friends and colleagues to send in articles from
your part of the world. In the meantime, we will be collating news items from the
around the world and publish them in our second newsletter (out in 2021),
reporting on the latest developments in Columbia and Indonesia. If you have a
story to tell, please share it through our website or Facebook page.

We hope that 2021 will see the demise of this terrible virus but in the meantime,
stay safe and we wish you a Happy Christmas and New Year.

George and Sara.
The 1902 Committee.
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PRESENTING THE PROJECT
THE 1902 COMMITTEE
By George Nash and Sara Garcês

The 1902 Committee is a project that
was conceived in Wales in 2015 by Dr.
George Nash and Dr. Sara Garcês. The
name of our organisation derives from
when scientists began to seriously
take note that rock art from the
northern Spanish Cave of Altamira and
caves within the Dordogne of South-
western France were truly ancient. The
Cave of Altamira was the first cave to
receive scientific and public
prominence when painted images
were discovered there in 1879. This
outstanding polychrome rock art
assemblage was researched and
promoted by Marcelino Sanz de
Sautuola and Juan Vilanova y Piera in
1880 at the Prehistorical Congress in
Lisbon. However, the discovery was
fiercely criticised by the archaeological
establishment, led by French
specialists Gabriel de Mortillet and
Émile Cartailhac. Their vicious attacks
on Sautuola and Piera claimed that
the Altamira paintings were a forgery
and had been produced by a local
artist. Following the discovery of
paintings elsewhere, the forgery claims
were retracted and the Sautuola and

Piera hypothesis was largely accepted.
Following the ridiculing by the
archaeological establishment,
Cartailhac published a full apology in
his paper "Mea culpa d'un sceptique" in
the leading French academic journal
L'Anthropologie. We now know, through
modern scientific methods, that the
majority of the paintings dated
between 18.5 and 14 ka BCE. Recently,
several painted images from nearby
cave sites have been chronometrically
dated to 35.6 ka BCE, suggesting that
the art may have been produced by
Neanderthal artists. This story
commonly resonates among many rock
art scholars who dare to say
something that can be considered at
first contentious and controversial. The
year that rock art studies became of
age - 1902 marks the first time that
the archaeological establishment had
admitted they had got it wrong and it
is from this date that many of our
forefathers in early rock art research
began to discover and hypothesise
what these images might represent.
Since these pioneering days, science
and philosophical reasoning have
been the prime mechanisms towards
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any nagging questions concerning rock
art, rock art landscapes, rock art
science, rock art techniques and rock
art conservation management.
There are always people using this
website who are knowledgeable in
specific fields of rock art research, be it
hard science or on style and landscape
for example and will be more than
happy to help.
The dropdown entitled ‘People in Rock
Art’, lists in alphabetical order and by
country prominent researchers. Why
not add your details? Probably our
most popular dropdown file for this
website is the ‘Media Centre’which
covers all the various media activities
that are associated with the promotion
of rock art studies, be it through film,
music or the written word – it’s all in
here. On a regular basis we

update all the files
within this

An Online Community for Passionate

Rock Art Researchers

our attempts to understand the
mindsets of our prehistoric artists and
their mission statements. Our mission
statement is: to provide an online
platform for stimulating and sensible
debate among rock art specialists; to
provide an up-to-date book and
academic paper review process; to
provide an up-to date news-feed of
new discoveries and their associated
links; and provide information on
European and world project
opportunities.

How does the website work?

There are seven dropdown files on our
‘Home’ page, most of which are self-
explanatory. We have included a
‘Debate Forum’ and from time-to-time
we will place a [debatable] topic
which we hope will stimulate our
members and supporters to a ‘right
to reply’. Maybe you have
something that you want to
say? Recently, we have been
having the debate about
whether or not
Neanderthals
produced rock art.
Please, use this
dropdown file if you
want anyone to answer
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section of the website.
Check out our most recent book
reviews. If you wish to add anything
such as a new book or promote a film,
then contact us through the ‘Contact’
page.

The 1902 Committee News Series
says what it says. Any news from
around the world that travels through
cyber-space, will eventually drift its
way into our inbox. This news also
appears on our Facebook page. Again,
feel free to add your contribution via

our ‘Contact’ page. Finally, we have a
‘Support Us’ page. As many of you will
know, to run a website like this is time
consuming and relatively costly. If you
or your organisation would like to
donate any sum of money, please use
this dropdown page.
Many thanks and enjoy and participate
on the website!

The 1902 Committee.
Check our website here:
https://www.1902committee.com/
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The specific case of Altamira is a great example on how knowledge
and science progress. Who was “right” in 1880: Sautuola or
Cartailhac? From our perspective today, Sautuola of course. But from
the perspective of science of 1880, of course Cartailhac!! He used
the best scientific knowledge of his time, even if only that! Sautuola
perceived the future, beyond the existing academic basis, but he was
not “ahead of his time” because it is impossible to do so..
Check Luiz Oosterbeek's entire Mission Statement here:
https://www.1902committee.com/luizoosterbeekmissionstatement

SCIENTIFIC
BOARD

Luiz Oosterbeek
Secretary-General of the International Council
for Philosophy and Human Sciences. Professor
at the Polytechnic Institute of Tomar. President
of ITM and Director of the Prehistoric Rock Art
and the Sacred Tagus Valley Museum (Mação).

Vice-President of HERITY. Principal investigator
of the Quaternary and Human adaptations

cluster of Geosciences Centre of Coimbra
University. Former SG of UISPP. UNESCO chair

holder “Humanities and Cultural Integrated
Landscape Management”.

The past decade of rock art research has brought to light hundreds
of yet unknown rock art sites. The upcoming decade will (perhaps

more realistically, until the end of the century) produce a major data
base and archive combining the rock art corpus of all scholars

working in the field. Beyond the technical challenges for such a
project, we must first regulate our documentation methods. Check

Davida Eisenberg-Degen's entire Mission Statement here:
https://www.1902committee.com/davidaeisenbergmissionstatement

Davida Eisenberg-Degen
Ph.D, Archaeologist, Southern District of the
Israel Antiquities Authority and part time
lecturer at Ben-Gurion University of the Negev.

(...) I suspect that my Good Hope Shelter experience will resonate with
that of other rock art specialists globally, and that many people will
have their own stories about the destruction of rock art. It is happening
universally. Given this, it is incumbent on rock art and cultural heritage
specialists and managers worldwide to intensify their efforts to
safeguard this precious resource. While rock art is a truly global
phenomenon that extends back tens of thousands of years, for the most
part its protection occurs at the local and regional levels..
Check Aron Mazel's entire Mission Statement here:
https://www.1902committee.com/aronmazelmissionstatement

Aron Mazel
Reader in Heritage Studies at Newcastle University

(UK). Co-organizer of the British Rock Group
(BRAG).

(...) Despite all their good work, huge losses to our rock art heritage
are foreseeable. As a consequence, we must basically apply our

efforts in two directions. First, how to better protect the art and at
least significantly diminish the impact of natural and human

destructions. Second, safeguard knowledge of the art in case the
worst should come to the worst. Education and knowledge are the
keys, with relentless educational efforts towards the general public
and pressure upon governments and politicians, in order to provide
and above all to enforce protective legislation. These are the aims.

Check Jean Clottes's entire Mission Statement here:
https://www.1902committee.com/jeanclottesmissionstatement

Jean Clottes
Retired from French Ministry of Culture
(Conservateur général du Patrimoine and
Scientific Adviser in Rock Art); Editor of the
International Newsletter on Rock Art (INORA).
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MISSION
STATEMENTS

This is an exciting time to be working in the field of rock art research! Thanks to two main
types of technology - chronometric dating techniques and DNA analysis - I think we will be

on a wild roller coaster of new discoveries for the next couple of decades. Here are my
personal predictions: more evidence for Neanderthal art, finding more sites to fill in the

gaps between the main known groupings of art in places like W. Europe and Australia (e.g.,
the recent discovery of 40,000-year-old art in Indonesia, rock art in the Balkans, etc.), and

starting to link the earlier African art-making traditions with the practices that spread out
across the Old World with groups of people during the waves of out-migration around

60,000 years ago.

Genevieve von
Petzinger
Canadian
Paleoanthropologist
, Rock Art researcher,
explorer and author.

Rock art is a special part of our ancestral legacy. Unlike most other archaeological
remains, rock art lets us into the minds of the people of the distant past. Also
unlike other archaeological remains, it does not lie buried safely underground; rock
art is typically found in open locations exposed to the elements and to human
damage. In the thirty years I have worked on African rock art, I have recorded
hundreds of sites that have now been destroyed. Check Benjamin's mission
statement here: https://www.1902committee.com/benjaminsmithmissionstatement

Benjamin Smith
Professor of World Rock Art

and the Associate Dean
(Research) of the Faculty of

Arts, Business, Law and
Education at the University

of Western Australia. Director
of the Rock Art Research
Institute in South Africa

between 2000 and 2012.

(...) Rock art, which is universal in time and space, is a visual book illustrating our history, our
way of understanding the world around us, but it is not solely past history since it is also part

of our identity, of what we are today. And we cannot forget that even today it is an art which
is still alive among numerous indigenous communities, which is part of their stories; it

comprises the images of their lore and plays an essential cultural role in the community’s
identity. Thus, the oldest and newest cave art makes sense within its context meant in the

broadest sense, as landscape, society and culture (...). Check Pilar Fatás's entire Mission
Statement here: https://www.1902committee.com/pilarfatasmissionstatement

Pilar Fatás
Director of the
Altamira
National
Museum and
Research
Centre, Spain.

Hugo Gomes
Geoarchaeologist and Archaeometry

Researcher, PhD.; Geosciences Centre of
Coimbra University - (u. ID73-FCT).

(...) The challenge now is to evaluate and use these data to undertake real
surface conditions that affecting rock-art and, hence, suggest possible
protective or remedial actions. Also, with the development of the
archaeometric techniques and recognition of the organic components,
could be possible to apply absolute dating methodologies. Check Hugo
Gomes's entire Mission Statement here:
https://www.1902committee.com/hugogomesmissionstatement

Prehistoric Rock Art is an element of the Cultural Heritage of
Humanity with great importance and significance. It is certainly the

longest lasting and most widespread human expression on a global
scale. Researchers, curators, cultural and tourism managers and

thousands of people interested in Prehistory and Art gather around
the first graphic expressions of the human genius.

Check Ramón Montes's entire Mission Statement here:
https://www.1902committee.com/ramonmontes

Ramón Montes
Technical Coordinator of the Cultural Route of
Council of Europe "Prehistoric Rock Art Trails"
Management Unit.
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PanOrAMA
BRIEF ROCK ART NEWS FROM AROUND THE WORLD
News from our correspondents

In Angola, rock art is
distributed over a large
part of the territory, with
emphasis on the northern,
eastern, central and
southern regions of the
country.
Among the oldest works
made in the country, until
the latter part of the 20th

century, we can highlight
the research of José
Redinha (1974) and Carlos
Ervedosa (1980), who
presented a series of sites
of paintings and
engravings, such as: Pedra
do Feitiço, Ambrizete,
Quissádi, Samba Cajú,
Luxilo, Alto Zambeze,
Caninguiri, Ebo, Galanga,
Serra do Hôndio, Cuchi,
Cipopilo, Macahama,
Citundo-hulo and Monte
Negro.
The most recent works on
rock art in Angola have
been developed mainly in
the regions of Kwanza Sul,
highlighting the works of
Cristina Martins, in the
region of Ebo (2008;
2015); Benguela and
Namibe, with emphasis on

the works of Manuel
Gutierrez (1996; 2009)
and Benjamim Fernandes
(2014). All these regions
are located in the Central
and Southern Coast of
Angola, and there are no
records of recent works in
the other regions of the
country, a fact that has
probably been motivated
by the shortage of
specialists in the country.
Most of the rock art in
this region is made up of
paintings. Only the
Namibe region has
paintings and engravings.
The province of Namibe
has, to date, the largest
number of rock art
stations catalogued; there
are about twenty-two
stations of paintings and
engravings. Of these, the
highlight is the Citundu-
hulu Complex, which
represents a great
cultural richness, for the
diversity of its artistic
representations, as well as
for its framing in the
landscape.

AFRICA
By JoséBenjamin Caema

Fernandes.
Benjamin has a Master in
Prehistoric Archeology and

Rock Art, by the University of
Trás-os-Montes e Alto Douro,
Vila Real, Portugal and a
graduation in Education
Sciences (History) by the
Higher Education Sciences
Institute ofthe University

Agostinho Neto, in Lubango-
Angola.

From 2006-2008 Benjamim
was the Head ofthe History

andCulturalHeritage Section
in the ProvincialDepartment

ofCulture ofNamibe.
From 2008-2018 he was the
Head ofthe Department of

History andCultural
Heritage, Library, Museum
andReligious Affairs, in the

ProvincialDirection of
Culture ofNamibe. Currently

he is an independent
researcher in the area of
Archeolog, Rock Art and
CulturalHeritage and a
History teacher at the

training schoolMagistério
Patrice Lumumba.

Benjamin Fernandes is a also
member ofthe Citundu-Hulu
Commission, which aims to
inscribe the Citundu-Hulu

rock art complex as a
WorldHeritage Site.

A
N
G
O
L
A



131902 Committee | News Series Issue 1 - January 2021 |

Images ofelephants from the siteMajole/Múcua 1

The Citundu-hulu is a complex that
includes five sites with rock art,
highlighting: the Citundu-hulu Mulume,
an enormous incelberg of granite
support, which includes a shelter with
paintings, as well as a set of prints
exposed along the rocky surface,
highlighting the various geometric
shapes, as well as zoomorphic
representations.
Citundu-hulu Mucai, includes a rock-
shelter at the base close to the ground,
with paintings on the walls and ceiling,
as well as engravings along the rocky
surface, at the top of the shelter. The
Stone of the Zebras is a site with
engravings, exposed along the rocky
surface; the Stone of the Lagoon, is also
a site with engravings is exposed along
the rocky surface.
Nowadays, issues related to protection,
conservation and management are
among the greatest challenges for the
academic agencys and institutions of
Angola.

Figure ofthe shelter of
Múkua II.
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The Central Sahara
containing several
thousand paintings and
petroglyphs stretching
from Prehistory until the
recent Historical Era,
became known in the
1950s with Henri Lhote´s
discoveries in southern
Algeria. Enigmatic
paintings called the
Roundheads, created by
Early Holocene hunters
during a humid phase
started in the 10th

millennium before
present, have represented
the main focus of the
research together with
Bubaline engravings of
wild animals, which
belong possibly to the
same period. Pastoral
paintings and petroglyphs
of domesticated cattle
which appeared in the
Sahara in the 8th

millennium before
present have been also
studied, together with
recent Camel and Horse
figures. Most of the
research, however, has
concentrated on the
description of the rock art
and on determining the
styles. Very little has been
done in terms of
interpretation which

represents a serious gap
in the Saharan rock art
studies. The chronology of
the Saharan rock art is
another great challenge
and the source of
persistent controversy.
The problem relates to
the origins of the rock art
where the lack of direct
dating resulted in two
chronologies being
established: a high period
which attributes the
earliest rock art to at least
the 10th millennium
before present, and a low
period which places it
only to the 8th – 7th

millennium before
present.
Recent discoveries of the
Late Palaeolithic
engravings in the Nile
Valley in Egypt dated to at
least 15,000 years before
present suggest that also
the Central Saharan rock
art may have originated
much earlier than the
10th millennium BP. With
some of the most
important mountainous
ranges being inaccessible
because of the unstable
political situation since
2011 (for example the
Tassili plateau in Algeria,
the Acacus Mountains in

By Jitka Soukopova. Jitka is
a Honorary Research Associate
in University ofBristol. She
has a degree in Cultural
Heritage Sciences, from
University ofPisa, Italy, a
degree in Arabic languages
studies from University of
Exeter, UK, an MA in
Archaeology from University
ofPisa, Italy, and a PhD in
Archaeology and
Anthropology, from University
ofBristol, UK. She has won
grants from University of
Pisa, Bristol andArts and
Humanities Research Council,
and has published a lot of
articles regarding the Central
Sharan Rock Art.
Check her website here:
www.roundheadsahara. com.
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Libya) rock art research has intensified in
other areas (such as the Tadrat mountains
and lower parts of the Tassili in Algeria).
As a result, not only new sites have been
documented in recent years, but the focus
has also shifted to previously neglected
forms of rock art, mainly nonfigurative. For
example cupules, kettles and grooves,
which belong to the earliest Saharan rock
art, are now considered unities bearing
their own meaning or, in several cases,
they are forms interrelated with the
figurative images in a given site.

In numerous sites there is evident
relationship of nonfigurative art to
ancient water-cascades. Computing
technologies, such as the enhancement of
digital photographs with DStretch plugin
or Photoshop, have been largely used in
the Central Saharan rock art. In the
presence of a huge number of rock images
the digital recording and publishing
represent today the only possible
exhaustive documentation of rock art. New
web sites were created in recent years
which represent online catalogues, for
example:
https://africanrockart.britishmuseum.org/
or www.roundheadsahara.com

Pastoralpetroglyphs (Dider
site, lower Tassili – Algeria)
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Camelpetroglyphs (WadiTidunadj, Tadrart
mountains – Algeria)

Horse andcamelpaintings enhancedwith DStretch
(Uai Rassen site, lower Tassili – Algeria).
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Roundheadpaintings
(Sefar site, Tassili plateau -

Algeria).
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Indian rock art was
discovered before
Altamira, as a British
officer Archibald Carlyle
made the discovery of
rock art at Sohagighat in
Mirzapur (Uttar Pradesh)
in 1867-68. Unfortunately,
he did not publish
anything about his
discoveries, but he gave
his notes to his friend
before he died. In 1906, V.
A. Smith published those
notes. Since then
discoveries were
numerous all over India.
V.S. Wakankar discovered
the well-known rock art
site of Bhimbetka in 1957
(on UNESCO’s World
Heritage List since 2003).
Three main techniques
were used for creating
images on the rocks:
painting, engraving and
carving. Some States (in
the north Ladakh, down
south Kerala, Manipur in
the east and Goa in the
south-west) only have
petroglyphs. Others have
more paintings and fewer
engravings.
Generally, rock art is
divided into three main
periods. The most ancient
would be what is called
Mesolithic (perhaps

10,000 to 8,000 BC),
when people were still
hunter-gatherers using
bows and arrows. The
Neolithic began about
8,000/7,000 BC with the
cultivation of fields and
the domestication of
animals. Here, humped
bullsare represented. The
Historic period followed
at various dates according
to each region (1500 BC
to 300 AD). In Medieval
times (300 AD to 1300
AD) the art was
dominated by warriors,
thus testifying to troubled
times. From 1300 AD to
recent times some kind of
art has still been
practiced in remote forest
areas. Indian rock art
represents a variety of
subjects, with animals
being prominent and
diverse, and humans
engaged in a number of
activities, very often
making music and
dancing. The colours most
often used are red, white
and yellow.
Some differences are
apparent between the
different regions. For
example, an abundance of
geometric motifs is
remarkable in the north

ByDr. Meenakshi Dubey
Pathak. Dr. Meenakshi is an
independent Rock Art
research, expert and artist.
She was awarded by the
French Minister ofCulture,
the honor of'Chevalier des
Arts et Lettres' - Knight in the
NationalOrder ofArts and
Letters from the French
Ministry ofCulture and
Communication in May
2014. She acts as an
InternationalExpert for rock
art with ICOMOS and
UNESCO.
Dr. Meenakshi was awarded
many times: with a National
Fellowship ofUGC, New
Delhi, JRF in 1987; as Senior
Research Fellowship (2015-
2017) by the Archeology and
Culture Department, Raipur,
Chhattisgarh; with a Research
Project 2017-2019 by the
Indian NationalTrust for Art
andCulture, New Delhi;
with aWakankar Senior
Research Fellowship 2018-
2020 by theWakankar
Research Institute, State
Archeology &Museums,
Bhopal ,M.P. andwith
Patrimonies de la bourse for
2019, by Ministry ofCulture,
France.
Dr. Meenakshi published
more than 50 research papers
and reports in various
international and national
journals, collective books and
newspapers and3 books.
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of Chhattisgarh. In the same State, we
noticed the lack of fighting scenes, often
represented in Madhya Pradesh. In the
many cases when superimpositions occur,
paintings from the later period are
naturally the most apparent, distinct and
numerous, with all types of ritual symbols
like swastikas, tridents, circles, floral
patterns, handprints, fingerprints, dots,
sometimes footprints, depictions of trees
and many kinds of geometric symbols.
Some look very recent.
In Central India, Madhya Pradesh and its
bordering States (Chhattisgarh and
Rajasthan) are the best example for living
traditions. We have noticed recent traces
of worship in quite a few painted shelters,
which indicates the continuation of ritual
practices (including shamanistic rituals),

mostly by local tribals, during auspicious
times in the year.
The paintings themselves, very numerous,
thus extend over a long period of time
and exhibit marked stylistic and thematic
differences: those sites provide an
invaluable record of the cultural beliefs
and practices of the local people and must
be considered as a precious and
outstanding archive. The persistence of
such beliefs and ceremonies has
nowadays become exceptional in the
world. They give an unexpected new
dimension to Indian rock art.

Shelter with bigwild
Boar. Bhimbetka,
Madhya Pradesh.

A bird similar
to an Ostrich.
Kathotiya,
Madhya
Pradesh.
Dstretched
(lre).

WildBoar, Bhimbetka.
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Mesolithic Hunting. Urden, Madhya Pradesh. Dstretched(lre).

An accumulation ofmotifs at Singar Pathar, with handprints,
a wildboar, a row ofsmallmonkeys, many dancers in several
rows. Chhattisgarh. Dstretched(lre).

Vertical rectangle with infilling. Bhimlat, Rajasthan.
Dstretched(lre). Petroglyphs atTangse, Ladakh. Dstretched(lre).
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EUROPE
By Aoibheann Lambe.

Having first learned ofcup-
and-ring rock art in 2009,
Aoibheann Lambe began

studying archaeology in UCC
in 2014 and is now planning
to embark on a PhD on rock
art after completion ofan M
Phil. Since 2014 her rock art
surveys have targeted low

elevation areas and arteries of
movement, the first known
panels in over 15 townlands
reported to the National
Monuments Service as a

result. Her current research
focuses on LetterWest, five

panels recorded here when she
began surveys in 2014, over
65 now on record. With a
professional qualification in
law as well as a background
in fine art, she deconstructs
rock art down to the level of
the individual pick-mark, her

research approach both
rigorous and informed by her
experience and appreciation of

rock carving. Check her
website here:

http://rockartkerry. com/
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Aoibheann Lambe, with a
long-standing interest in
archaeology, learnt of the
existence of Irish rock art
only ten years ago, a fact
that highlights the
continued lack of
widespread recognition of
this important monument
type. Her first discovery in
2012 of a rock art panel
alerted her to the
likelihood of many others
remaininghidden to the
record. Since then, she has
conducted extensive field
surveys preparing reports
to the Archaeological
Survey of Ireland (ASI) on
some 100 rock art panels,
mostly in County Kerry but
also in Wicklow, Louth,
Donegal and Carlow.
Other previously
unrecorded
archaeological
monuments she has
reported include a stone
circle, standing stones, a
copper mine, passage
tomb art, a rock shelter
with incised markings, a
lime kiln and a mass rock.
Many of the discoveries
made are as a result of
pursuing various lines of
enquiry and in townlands
where no rock art had
previously been recorded.

Lambe has chosen to
conduct the greater part
of her fieldwork in Letter
West in Co. Kerry, a
townland adjacent to
well-known rock art
clusters in Kealduff Upper
and Coomasaharn. Since
2014 her surveys have
yielded the identification
of dozens of new panels, a
number supplemented by
an ASI survey conducted
in a number of phases
between 2016 and 2018.
With new finds being
consistently reported by
Lambe, the record now
shows 65 panels for the
townland, up from 6
known sites in 2014. The
townland currently has
the highest number of
rock art panels on record
of any townland in
Ireland. Committed to the
protection of rock art,
especially those panels
yet to be identified and
therefore most at risk, as
current chair of Heritage
Iveragh, she is leading a
Monuments in 3D project
for the region and also
organizing a ‘rock art
safari’ in the near future
so to engage public
awareness of the
important monument
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Glencar rock art identifedby Aoibheann 2017.

Caherdaniel rock 'all-over decoration' identifiedby
Aoibheann, 2014

KE071-092 the first photo ofit upon its discovery in 2015.
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type. Having decided to embark on a PhD
on rock art, she took a graduate course in
archaeology at UCC (earning first class
honours) and is now coming to completion
of a research masters. In Letter West, the
focus area of her research, she has taken a
micro to macro approach. Having a
background in fine art and experience of
stone carving, a quality of rock art that
first drew Lambe’s attention was the
recurrence of the same or similar
idiosyncrasies on disparate panels.
Selecting one single panel for intensive
study, she has spent upwards of 200 hours
in the field, largely at night, examining the
single most complex panel in Letter West.
With the aid of various tools including
photogrammetry and laser scanning, she
has studied each motif and its
relationship to the whole. An exercise that

on occasion can feel like ‘joining the dots’,
it has revealed a range of newly recorded
features and attributes on this panel.
Previously overlooked but observed by her
also on other panels in the region, these
attributes include superimpositions,
ambiguity, plasticity and levels of
predictability in motif creation. Valuable
insights into the rock art phenomenon
will be provided by Lambe’s analysis of
her finds.

Aoibheann by Ken Willlams.
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Nothing special or is it?

It is sometimes rather
predicable to identify rock
art sites in those areas
where Neolithic and
Bronze Age monuments
stand proud within a
usually rugged landscape.
When walking around the
later prehistoric core
areas of Western and
Northern Britain one
cannot help but to
literally bump into many
thousands of rock art sites
which litter our hilltops,
moorlands and valleys.
However, what of those
areas of the British Isles
where Neolithic and
Bronze Age monuments
are absent? Over the past
50 years the odd
engraved stone discovery
has surfaced, usually
within those areas of the
British Isles where one
would not expect such a
discovery to be made. In
2018, a local property
owner in North
Shropshire was
undertaking groundworks
within the rear-section of
his garden using a
mechanical excavator.
Based on pers comm. with
the property owner, the
excavation extended to a
depth of c. 1 m below the
existing ground level.

Cutting through a dark
[humeric] peaty soil, the
excavator revealed the
presence of a large
sandstone boulder. The
presence of an overlying
peat soil horizon may
provide a rough terminus
post quem period for the
surface on which this
boulder was found (the
peat forming in wetter
conditions during the
Middle Bronze Age [MBA];
assuming the soil
overlying this stone was
peat). The boulder was
brought to the surface
and left on top of the
spoil heap. Sometime
following the excavation,
a member of the
household noticed a faint
curvilinear pattern on one
of its surfaces. Closer
inspection revealed a
potential new rock art
discovery and as result I
was invited to view it and
give an opinion. Based on
my site visit, it became
instantly clear that the
pecked motifs on this
stone were of prehistoric
date. The boulder was
probably made of locally
sourced sandstone. The
nearest sandstone source
lies 3-4 km south-west of
the discovery site, on and
around Grinshill Hill
(referred to by the British

ByGeorge Nash, a research
fellow at the Department of
Archaeology and
Anthropology, University of
Bristol, an Associate Professor
at the Museum ofPrehistoric
Art (Geosciences Centre,
Portugal) and a member of
the teaching staffat IPT,
Tomar, Portugal. George has
been a professional
archaeologist for the past 25
years and has undertaken
extensive fieldwork on
prehistoric rock-art and
mobility art in Chile,
Denmark, Indonesia, Israel,
Malaysia, Norway, Sardinia,
Spain andSweden. He has
also written and editedmany
books: Status, Exchange and
Mobility: Mesolithic Portable
Art ofSouthern Scandinavia
(1998), Signifying Place and
Space:WorldPerspectives of
Rock-art andLandscape
(2000), andEuropean
Landscapes ofRock-art
(2001), The Figured
Landscapes ofRock-art:
Looking at Pictures and
Place, editedwith Christopher
Chippindale (2004), The
Architecture ofDeath (2006),
Art as Metaphor editedwith
Aron Mazel andClive
Waddington (2007) and the
Archaeology ofPeople and
Territoriality (2009).

https://georgenash.weebly. com/
about.html
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Geological Survey [BGS] as a Helsby
Sandstone Formation). The stone,
measuring c. 0.66 x 0.53m x 0.20 m in
thickness was unearthed in late 2018 and
was inspected by myself and the County
Historic Environment Record Officer in
May 2019. On inspection, the stone
appears to be part of a much larger
monolith, possibly forming a tapered
section. The rock art is roughly pecked,
probably with a direct percussion
implement and is restricted to one of the
faces. The art comprises the following
pecked elements: large concentric circle
constructed of a central pivot (or cup) and
four roughly shaped circular rings
radiating outwards from it. This
[collective] motif measures 0.23 m in
diameter and forms the main element of
the panel narrative. A single pecked line

extending from the center of the large
concentric circle to a single pecked
cupmark and semi-circular concentric ring
at the tapered end. The line measures
0.26 m in length. A small pecked cupmark
(measuring 2.5 cm in diameter) and
pecked half-circular motif measuring 0.08
m in diameter are also presented at the
pointed end. The buried peaty soil
overlying the stone probably has a high
acidic pH value (above 5) which appears
to have chemically-weathered the
decorated face of the stone. Inspection of
the rear face of the stone revealed
evidence of naturally fractured
laminations.
In terms of parallels, there are numerous
examples, but they are found mainly in
northern Britain and along the Atlantic
façade (from the Iberian Peninsula to
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Ireland and Orkney). The artistic style on
the upper face of the stone, sometimes
referred to as a 'Galician-style' suggests a
date range of between 2500 and 1500
BCE (Late Neolithic/Early to Middle
Bronze Age). As far as I am aware there
are no examples of this type of prehistoric
art found in the Midland countries of the
British mainland or eastern Wales
(referred to as the 'Marches'), although
cupmarked stones have been found,
usually as portable items within an Iron
Age hill enclosure context. Despite the
absence of similar decorated stones
within this region of the British Isles,
elements of this artistic style can be found
on the destroyed Calderstones Neolithic
passage grave and the Robin hood Stone
(Liverpool), the Llanbedr Stone (near
Harlech) and Barclodiad y Gawres (Ynys

Mon). Collectively, the three motifs are
found in numerous locations in northern
Britain, usually associated with Late
Neolithic or Early Bronze Age death, burial
and ritual sites, in particular, on rock
outcropping or on large immovable
boulders on the moorlands and uplands in
Northumberland and the Central Lowlands
of Scotland. Based on the location of this
stone and what was carved on it, makes
the discovery all the more remarkable;
this is indeed a rare find which is of
national importance. There is at present
an embargo on the exact whereabouts of
this discovery due to fears of illegal
digging and vandalism.
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Altamira Cave. Photo: Pedro Saura.
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CONVERSATION
STARTER

Okay, is it or isn’t it? Neanderthal
art or something else?
A DISCUSSSION BY GEORGE NASH



32 1902 Committee | News Series Issue 1 - January 2021 |

One the age-old questions I get asked is
were Neanderthals producing art? It is
easy to say yes or no pending your views
on what Neanderthals represent in terms
of evolutionary cognitive development.
The sporadic evidence suggests (to me)
that Neanderthals were certainly capable
of producing art. Based on the relatively
few discoveries within the Neanderthal
geographical range it probable that some
form of artistic endeavour was being
produced. However, to compound this,
scientists have begun to push back in time
the migration of early modern humans
(us) and therefore the early dates for rock
art that were once postulated to be
possibly of Neanderthal origin could be
the result of early modern human
colonization of an existing Neanderthal
territorial range.
To make things more complicated, rock art
dating back to c. 44 kyr has been recently
discovered at Leang Bulu’ Sipong 4 on the
island of Sulawesi in Indonesia in 2017.
The subject matter includes
therianthropes and large mammals. The
presence of therianthropes may be the
oldest evidence for our ability to imagine
the existence of supernatural beings.
Further cave art has been found in the
remote mountains in Borneo and has been
dated to at least 40 kyr BP. These
paintings include local species of wild
cattle, making it comparative in date with
the paintings from Sulawesi. Importantly,
these two discoveries shift the focus for
human development from Europe to the
Far East. The rock art discoveries from
these caves and other sites (e.g. cave site

on East Kalimantan) and within the region
will hopefully trigger more detailed
research into what is understood to be the
rapid colonisation of this part of the world
due in part to the once landmass of
Indonesia acting as a corridor between
Asia and Australia (where some of the
worlds oldest rock art survives).
Despite the major distraction of early
modern humans colonising the earth, we
are still nowhere near to finding out if
Neanderthals were capable of producing
art. This brings me back to Europe and the
geographical range of Neanderthals.
Before the explosion of early modern
human colonization, the Neanderthal
range included all central, eastern and
western Europe, the Middle East and
Southwest, Central, and Northern Asia, as
far east to the Altai Mountains in southern
Siberia. From around 150 kyr BP to their
demise, the fossil record becomes clear in
terms of physical development and
habitat. Within the archaeological record,
there is fragmentary evidence where
abstract thought and deliberate actions
come together.

Good mourning from burying the dead
At the Shanidar Cave complex in the
Zagros Mountains of northern Iraq,
anthropologist Ralph Solecki from
Columbia University uncovered between
1957 and 1961 a series of Neanderthal
burials (10 in total), the most famous
being Shanidar IV. The date range for
Neanderthal activity was between 65 and
35 kyr BP. Also present within the cave
system were two Proto-Neolithic
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cemeteries. The Shanidar IV burial was of
a male aged between 35 and 45 years
lying in the foetal position "as if he was
asleep". It was believed that the burial
was a result of ritual behaviour. Pollen
extracted from soil samples from around
the head of the deceased revealed
flowering plants with possible medicinal
properties (plant pollen included grape
hyacinth and ragwort). It was suggested
that the presence of the flowers revealed
an intentional grave deposit. However,
recent comments suggest the pollen was
introduced to the burial by animal
burrowing activity and the storage of
seeds. Paul Pettitt has therefore suggested
that "deliberate placement of flowers has
now been convincingly eliminated". This
unfounded statement ignores the fact that
pollen comes from flower heads and not
seeds. Burrowing rodents such as
Meriones persicus do not store flower
heads. Recently, archaeologists exploring
the same cave system in northern Iraq
have uncovered another Neanderthal
burial which has clear evidence of flowers
being deliberately laid around the head of
the interred. This so-called ‘flower burial’,
dating to 70 kyr supports the initial
interpretation made by Solecki for the
Shanidar IV burial. Other intentional acts
of burial from this archaic human has also
been found in France, at the site of La
Chapelle-aux-Saints. The site was
discovered in 1908 by two archaeologists
- the Bouyssonie brothers. They uncovered
a Neanderthal skeleton that was believed
to date around 50 kyr BP. They speculated
that the remains were intentionally

buried; however, the records of this
discovery were poor plus it has been
argued that the professions of the
brothers (both as Catholic priests) may
have also influenced their interpretation.
Despite the scepticism, the site and its
finds were re-examined by French
archaeologists in 1999. The study
concluded that the burial was in fact
intentional. Similar to one of the burials
at Shanidar, the burial at La Chapelle
revealed altruistic characteristics,
suggesting Neanderthals cared for their
sick and elderly. The skeletal remains
revealed that the male was missing most
of his teeth and had hip and back
problems that would have required
assistance.
I now want to turn my attention to
northern Israel and the Neanderthal
activity around Mount Carmel. In addition
to the most recent Neanderthal discovery
at Kebara Cave, the most notable site is
Qatzeh Cave (rock shelter) which dates to
the Middle Palaeolithic. The site stands at
an elevation of 250m over the Yizrael
Valley, near the Sea of Galilee. The cave
was first excavated by Neuville and
Stekelis in the 1930s, and later between
1965 and 1979 by Bar-Yosef and
Vandermeersch.
The earliest archaeological deposits were
dated to the Mousterian period, at around
80 to 100 kyr BP. In addition to human
remains, present on the site were a series
of hearths, stone Levallois tools and up to
27 burials, including eight partial
skeletons and two near-complete
skeletons. According to the archaeologists,
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most of the interred had been
purposefully buried. The burials were
dated to 92 kyr BP and were associated
with Levallois-Mousterian assemblage.
The burials showed evidence of red ochre
being scattered over the body. Also
present were marine shells, probably used
as ornamentation or as offerings, although
these items may have been deposited for
other reasons. Deliberately and naturally
perforated [bivalve] shells (Glycymeris
insubrica) were stained with red, yellow,
and black pigmentation, the primary
minerals being haematite and manganese.
Interestingly, at the time when this rock
shelter was in use as a cemetery, the coast
was 50 km away and therefore
expeditions would have been undertaken
to collect the shells. In addition, the
haematite deposits were located 6km
away, suggesting further long-haul
expeditions. The recently re-excavated
Kebara Cave is located on the western
side of Mount Carmel and faces the
Mediterranean Sea and is around 35km
west of Qatzeh Cave. The excavation,
which extended c. 8m below the modern
cave floor surface revealed Aurignacian
and (Middle Palaeolithic) Mousterian
occupation evidence, as well as later
Mesolithic and Natufian activity. The cave
site appears to have been first occupied at
around 60 kyr BP. Evidence of hearths,
midden deposits, along with an
assemblage of Levallois stone tool and
Neanderthal burial activity were present.
Overall, archaeologists recognised seven
clear chronological stratigraphic phases,
the earliest two dating between 48 and

61 kyr BP. The discovery of a near-
complete skeleton of a Neanderthal
(Kebara 2) reinforces opinion that the cave
was Neanderthal and not early modern
human (recent discoveries in Israel show
early modern humans present from
around 180 kyr at Misliya Cave on Mount
Carmel). Other burials sites that reveal
evidence of deliberate burial have been
found in Italy and Spain, all burials contain
grave goods, suggesting the concept of an
afterlife. At the cave site of Des-Cubierta
Cave in central Spain, Enrique Baquedano
reported in 2016 that the remains of fire
hearths had been discovered which could
be the first clear evidence that
Neanderthals held some form of ritualised
funeral ceremony. Accompanying the
hearths were the jaw and six teeth of a
Neanderthal child (known as the Lozoya
Child). Within each hearth were faunal
remains including 30 horns or antler of
herbivores (aurochs, bison, red deer),
apparently purposely placed. More
significantly and possibly part of the same
ritual event was the presence of a
rhinoceros skull. Enrique Baquedano’s
team considered that the child and the
ritualised hearths were connected. They
placed the the child’s death between 38
and 42 kyr BP.
So far, I have briefly discussed the limited
evidence of burial practices associated
with Neanderthals. Clearly, there is an
intentionality to procure and garnish the
dead in such away. Despite the limited
number of burials, the evidence suggests
that grave goods and haematite form part
of an after-life ethos. The use of colour
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and adornment appears to be used widely
and would have formed an integral part of
the burial practices for these people. One
can therefore, assume that if burial
practice is intentional, in particular, the
way the body was adorned with grave
goods, then there is a probability that
Neanderthals were also involved in the
production of art, be it on the walls of
caves or as portable items. However,
where is the evidence and what are the
current constraints?

Evidence, what evidence?
During the Early Upper Palaeolithic (EUP)
in Europe and elsewhere around the
world, there were a number of processes
going on. Based on recent major
discoveries, the colonisation of the globe
by early modern humans (us) appears to
have occurred much earlier than
previously thought. The colonisation of
Europe is dated to around 40k BP, so rock
art that can be dated earlier than 40 kyr
could be considered to be Neanderthal.
However, with the recent exposure of the
earlier colonisation dates by early modern
humans, this potentially calls into
question the potential for Neanderthal art.
It is becoming a little clearer that there
may have been contact between early
modern humans and Neanderthals at
around the 40 kyr BP date (if not earlier),
as revealed in the mitochondrial DNA of
early modern humans. The migration of
Neanderthals after this date show
movements towards the western enclaves
of Europe (Portugal and Spain) where at
least 270 Middle Palaeolithic sites in

Portugal have been recorded. One could
postulate that the concept of artistic
endeavour was in fact imported into
Europe by early modern humans and may
be taken up as part of a ritual-cultural
package by those Neanderthal
communities that came into direct contact
with early modern humans? If this were
the case, many sites dating between, say
30 and 40 kyr BP in the southern and
western enclaves of Europe could be
Neanderthal in origin. One must assume
though that direct evidence between
archaeological stratigraphy, clear
Neanderthal artefact assemblages and the
rock art will be essential, but as yet these
three components have yet to align
themselves. Developments in refining new
dating techniques and the use of Raman
spectrometry will hopefully assist in
identifying not only a date but also a clear
characteristic in, say, the production of
pigment recipes.

What can we actually tie-down as being
Neanderthal?
I will say at this juncture, very little. Over
the past ten years or so there have been a
number of claims made about the
existence of Neanderthal rock art;
however, based on revised dates on early
modern human colonisation, there is some
doubt to the original claim. Saying this,
the oldest known alleged cave painting
includes a red hand stencil from the
Maltravieso Cave, in Cáceres, in Spain. A
number of the 71 hand stencils are
identified in this cave, covered by a
flowstone deposit and has been dated
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using the uranium-thorium dating (also
referred to as thorium-230 dating) to a
minimum age of 64 kyr BP. The
Maltravieso Cave site was one of a
number of candidates in Spain what were
considered by an international team of
scientists for dating rock art that might
originate from Neanderthals.
Five locations were identified on
carbonate formations that covered a
single red hand stencil. The oldest date
provided a minimum age of 66.7 kyr for
the hand stencil.
Other sites with a potential Neanderthal
presence include Altamira, El Castillo and
Tito Bustillo. These sites were
investigated by some of the members of
the team that dated samples from
Maltravieso Cave. This earlier team
revisited 11 caves in northern Spain with
known Upper Palaeolithic rock art during
the summer of 2012. Many of the sites,
including Altamira, El Castillo, and Tito
Bustillo, had been previously dated based
upon artistic style and indirect dating
methods. Using uranium-series
disequilibrium dating on calcite deposits
overlying and underlying the paintings,
the team was able to successfully date
some of the rock art. The results from El
Castillo revealed that the art, which
included painted red disks, hand stencils
and claviform symbols, dated to the Early
Aurignacian period, with a minimum age
range for the art of between 35.6 and 40.8
kyr BP. At the time of publication (2012) it
was conceivable that based on the date
range, this art could have been made by
Neanderthals.

More problematic were the paintings that
were found in the Nerja Cave system, 60
kilometres east of Malaga in the southern
region of Andalusia, Spain. There was a
suggestion that the images of now extinct
Mediterranean Grey seals were created by
Neanderthals. Spanish scientists collected
and dated charcoal samples from the floor
stratigraphy directly beneath the
paintings. There was an assumption
(correctly in my mind) that the haematite
from the floor stratigraphy originally came
from the paintings. The scientific team
dated the charcoal pieces to between 43.5
and 42.3 kyr BP. The rock art conveniently
fell within the date range of when
Neanderthals were roaming this part of
Europe.
The final Neanderthal rock art site I wish
to discuss is Gorham's Cave, located on the
eastern side of the Rock of Gibraltar. This
cave was occupied by Neanderthals at
about 45 kyr BP and continued to be in
use up until 28 kyr BP when the cave was
occupied by early modern humans. Based
on current research, Gorham's Cave is one
of the last sites to be used by
Neanderthals and it is possible the
Gibraltar Peninsular was, based on other
discoveries locally, an exclusive
Neanderthal enclave. Gorham's Cave,
along with three other caves, overlooks
the Mediterranean to the east and the
Andalusian coastline to the north.
Archaeological evidence indicates that all
four caves were occupied during the
Upper and Middle Palaeolithic. The
archaeological potential of the cave was
first realised in 1907 and then later
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excavated in 1948, 1950 and 1952 by
John d’Arcy Waechter, and again in the
1990s by Pettitt, Bailey, Zilhão and
Stringer. Systematic excavations of the
interior of the cave began in 1997, under
the direction of Clive Finlayson and
colleagues at the Gibraltar Museum. In
July 2012 when the floor of the cave was
exposed, a series of deep criss-cross
scratched lines were uncovered. This floor
pattern covered an area of >1m2 and was
located c100m from the entrance of the
cave. The linear pattern comprised eight
lines that were arranged into two groups
and three lines that were intersected by
two short lines. Collectively,
archaeologists referred to the pattern as a
[single] symbol. The undisturbed
overlying stratigraphy which contained
organic remains and hundreds of
Neanderthal [Mousterian] stone (chert,
flint, quartzite and stone) tools was
[indirectly] dated to at least 39 kyr BP.
Despite the systematic excavation
undertaken in 2012, the date of the
Neanderthal ‘symbol’ was cautiously
disputed due to the indirect dating of the
deposition that lay over the cave floor.
More bizarrely, archaeologist Harold
Dibble questions the accuracy of the
samples used for dating, suggesting that
the scratches could have been made by
modern humans and subsequently been
covered by older sediments shifting within
the cave. I find this a little hard to take on
board as the Gibraltar Museum Service
have a good track record for methodical
excavation. Supporting the Neanderthal
concept, Joaquín Rodríguez-Vidal states

that the art is the “first directly
demonstrable example of abstract work,
carried out consistently and with care and
requiring prolonged and concentrated
work, that has been produced in a cave. I
would add that producing art in caves or
rock shelters at this time in our
evolutionary history is a significant step in
human cognitive development, i.e.
transferring cognitive thought into
meaningful art (abstract or otherwise). If
this is the case, this sort of statementing
cannot be considered exclusively
belonging to [early] modern humans.
Based on the Neanderthal burial evidence
elsewhere, the production of art would be
a conceivable cognitive act for
Neanderthals to undertake, especially
from burial sites where body adornment is
evident, the position of the body in a
burial context and the scattering of red
ochre over the body – these are symbolic
acts, but is the mesh-symbol in Gorham’s
Cave acting is a similar way? Clive
Finlayson from the Gibraltar Museum
suggests that the location of the mesh
symbol is at a point when the cave's
orientation significantly changes –
between, say the public and private space
of the cave?
Whilst I am talking about Neanderthal
cognitive behaviour, I want to consider
rock art as part of a much wider
performance that may have involved the
artist (of course) and an audience; a
community engaged and immersed in
symbolic and ritual activity. I have
suggested in the past that the wider
performance could have involved
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storytelling, chanting and the playing of
musical instruments. Discovered in north-
western Slovenia in 1995 was the Divji
Babe Flute which was made from the
femur of the cave bear (Ursus spelaeus).
Despite the usual criticisms debating the
date of this instrument, it was found in a
cave where a significant assemblage of
Palaeolithic artefacts and features were
uncovered included 20 hearths and up to
ten layers of cultural activity, along with
the skulls of cave bears (note, bear skulls
were also found in Chauvet). According to
the National Museum in Ljubljana, the
flute was dated to the end of the middle
Pleistocene and associated with
Neanderthals, at around 55 kyr BP.
According to archaeologist Mitja Brodar
who discovered a large assemblage of
perforated animal bone from the nearby
caves of Mokrica Cave and Betal Rock
Shelter, claims that the Divje Babe Flute
derives from an early modern human
context (well, there’s always one!).
Now, to throw the proverbial spanner into
the works, I conclude this discussion with
our old friend, the Chauvet-Pont-d'Arc
Cave. This remarkable site is located in the
Ardèche and until very recently contained
the world’s earliest known cave art.
Located in a limestone cliff above the
former course of the Ardèche River, the
cave and its art were discovered in 1994
by three speleologists, one of them was
Jean-Marie Chauvet (the site named
Chauvet in 1996). Over 360 radiocarbon
dates have now been taken from various
sections within the cave including torch
marks, the bone assemblage and from the

paintings.
Collectively, the artefact assemblage
provides a date range between 30 and 35
kyr BP. Painted on the walls were 416
paintings representing different 13
species including cave lion, hyena and
European brown bear. Two date ranges
were considered: one around 27-26 kyr BP,
the other around 32-30 kyr BP. The
earliest, sample number Gifa 99776 from
Zone 10, dated to 33 kyr BP. This early
date probably represents early modern
human activity, but one could postulate
that both early modern humans and
Neanderthals visited this and other sites
during this time, either as groups of artists
or the result of interbreeding?
So, I conclude: Early modern humans or
Neanderthal – you decide!

Check on the next page the HANDPAS (Hands
from the Past) project!
https://vimeo.com/user57724621
and download the entire catalogue of
representations of hands in
the paleolithic rock art of the iberian
peninsula here:
https://www.researchgate.net/publication/340
897757_HANDPAS_MANOS_DEL_PASADO
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PREHISTORIC

By Ramon Montes Barquín
Technical Coordinator of the Cultural Route of Council of Europe
"Prehistoric Rock Art Trails" Management Unit.

ROCK ART TRAILS
A CULTURAL ROUTE OF

THE COUNCIL OF EUROPE
SHARING EXPERIENCES
AND KNOWLEDGE FOR THE

FIRST ART
OF HUMANKIND

IMAGES ON THE STONES
THE ART OF THE FIRST EUROPEANS

Prehistoric Rock Art is the expressive
behaviour of the first Europeans. It
appeared in Europe around 42,000 years
ago and continued until recent times in
some regions. For this reason, we can
affirm that it is the only product of social
action that has been produced for over 40
millennia without interruptions.
Throughout this long period of time, this
graphic system allowed different human
groups to organise and understand the

world in which they lived and, at the same
time, transmitted their traditions, myths
and beliefs. Surely, it is also one of the
most significant forms of our cultural
heritage, present in almost all regions of
the planet and a living testimony of past
human endeavour. In this sense, Europe
hosts one of the best known and most
significant assemblages of prehistoric rock
art in the world, representing over 40% of
all the world’s rock art sites. The



411902 Committee | News Series Issue 1 - January 2021 |

assemblage extends from the northern
lands to the Mediterranean Sea, from the
shores of the Atlantic to the margins of
the Caspian Sea. However, the
geographical distribution of this
phenomenon is not homogeneous,
combining areas with an extremely high
density of rock art with large empty areas.
These empty areas though are usually
host to portable art!
For this reason, amongst the different
expressions of cultural heritage, rock art is
surely a cultural artefact that accumulates
the greatest symbolic capital, and which in
many parts of the world has become a
fundamental element in conforming a
sense of identity.
Despite rock art being a global
phenomenon and probably acting as a
way of communicating messages, it should
also be noted that not all the periods and
cultures in European Prehistory produced
art in the same way. For instance, the art
of the Ice Age is significant in Western
Europe, in particular, in France, Portugal
and Spain, where there is a good
knowledge base of the various different
regional art styles that were produced by
hunter-gatherer groups. Cave sites such as
Lascaux, Chauvet, Altamira and the open-
air rock art of Foz Côa show the symbolic
art in all its finery. Mesolithic art is well
known in Nordic Europe, highlighting rock
art sites such as Alta and Vingen in
Norway or Nämforsen in Sweden. Some
millennia after this initial signature on the
wild landscape, the first farming
communities appear to adopt a new
artistic tradition, using abstract and

schematic imagery. This shift in style is
clearly witnessed in the eastern part of
the Iberian Peninsula with the presence of
Levantine rock art. This style is found in
other parts of the Mediterranean basin.
Similarly, the art associated with cultures
of our recent prehistory past did not
develop homogeneously in all regions, and
is much more important along the Atlantic
Façade areas, such as NW Spain, Portugal,
Brittany, the British Isles, Ireland and
Southern Scandinavia. In addition, we can
find some area of Europe with a near-
continuous rock art tradition, such as the
engraved landscapes of the Valcamonica
in north of Italy or Gobustan in Azerbaijan.
The World Heritage List mirrors this
distribution, because eight of the eleven
rock art areas listed in Europe are located
in the south-west, while the other three
are in Azerbaijan, Norway and Sweden. Not
surprisingly, the Prehistoric Rock Art Trails
Cultural Route programme is concentrated
in these World Heritage List areas. Within
France, Spain and Portugal, over 90% of
the rock art sites open to the public are in
this area of Europe and as a consequence,
most of the member sites of the
Prehistoric Rock Art Trails are in these
countries.

Memories of the Past: creating value for
Rock Art
Since the scientific recognition of the
Cave of Altamira in the first years of the
twenty century, Prehistoric Art has become
a significant archaeological and cultural
heritage resource and an important focus
for cultural tourism in Europe (and
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beyond). In many respects it is the
symbolic expression of humankind.
Although the original meaning of these
pictures has escaped us, in all likelihood
they served as mnemonic devices through
which prehistoric communities
transmitted and stored vital information
about the reality in which their existence
found a sense a meaning. Today, thousands
of years after the meaning of such
imagery has been lost and their original
function unknown, these ancient pictures
have a significance which their creators
could never have imagined. As a result of
the importance we have bestowed upon
them, these records of a social memory
have accumulated an extraordinary social
capital, becoming heritage assets worthy
of protection and long-term management
programmes. Without this intervention,
such a significant resource would be lost
for future generations. This long and
discontinuous process of attributing value
to rock art has taken a long time to
implement; taking nearly two hundred
years to reach the point where we are
today. Contrary to what may seem, this
process of fully understanding their
humanity value is yet to be fully realised.
So, the interest in knowing and enjoying
our extraordinary rock art heritage has
been accelerated in recent years,
coinciding with a paradigm shift. There is
no doubt that the interest in rock art has
definitively shifted from the dusty
corridors of the academic institutions to
the communities who manage rock art
sites and the people who visit these sites.
Certainly, we can identify different factors

implied, such as the growing concern of
the various cultural administrations for
the conservation, research and
dissemination of prehistoric rock art, or
the importance of leisure, cultural
consumption and tourism in today's
society. So that nowadays, at the dawn of
the third millennium, rock art and its
landscapes has become an important
asset that is capable of mobilising large
amounts of resources and attracting the
attention of a growing number of people.
When managed in an efficient and
sustainable way, rock art is capable of
generating significant economic resources,
contributing towards the sustainable
development of local communities and
improving their quality of life. In fact, we
know that presenting rock art to the
public has resulted in visitor numbers to
rock art sites that were unimaginable up
until just a few years ago. Although we do
not have solvent statistics, a quick recount
of the visitors to the most important rock
art areas in Europe exceeds two million
visitors. Some of these rock art sites have
captured the attention of tour operators,
who have made them popular
destinations and are considered a “must
view” destination.

Cultural routes of the Council of Europe:
sharing Cultural Heritage
One of the main ways of safeguarding,
understanding and sharing our cultural
heritage is the Cultural Routes
Programme, launched by the Council of
Europe in 1987 (please go to:
http://www.coe.int/en/web/culture-and-
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heritage/cultural-routes).
It is a cultural, educational heritage and
tourism cooperation project that focuses
on the development and promotion of an
itinerary based on a historic route, itself a
cultural concept, figure or phenomenon
with a transnational importance. It also
embraces the significance for the
understanding and respect of common
European values, that include human
rights, cultural democracy, cultural
diversity, mutual understanding, education
and exchanges across boundaries. The
main objective of this programme is to
foster the promotion of European identity
and culture through knowledge and
esteem of a common heritage, creating
cultural links and dialogue both in Europe
and with other countries and regions.
A good example of this focus is the
Santiago de Compostela Pilgrim Routes
which was the first Cultural Route chosen
by the Council of Europe as an illustration
of European Unification and Identity. The
route shows that Europe was constructed
on a shared history of exchanges and
encounters between people with different
backgrounds, nationalities and beliefs.
Currently, there are 31 Cultural Routes
identified by the Council of Europe, with
many different themes that illustrate
European history and heritage and
contribute to understanding the
development and diversity of present-day
Europe from an ancient past. Since 2010,
an Enlarged Partial Agreement on Cultural
Routes (EPA-CR) has been established to
reinforce the potential of Cultural Routes
for cultural cooperation, local and regional

sustainable development and social
cohesion, with a particular focus on
themes of symbolic importance for
European unity, history, culture and values
and the discovery of less well-known
destinations (RESOLUTIONS CM/Res
2013). The EPA-CR helps to strengthen
the democratic dimension of cultural
exchange and tourism through the
involvement of grassroots networks and
associations, local and regional
authorities, universities and professional
organisations. It also contributes to the
preservation of a diverse heritage through
theme-based and alternative tourist
itineraries and cultural projects.
The EPA-CR follows the Council of
Europe’s policy guidelines, deciding a
programme strategy and awards for the
“Council of Europe Cultural Route”
certification. It is open to member and
non-member states of the Council of
Europe and aims to provide political
support for national, regional and local
initiatives in order to promote culture and
tourism.
As of September 2017, the EPA-CR had 29
Member States. The European Institute of
Cultural Routes (EICR), located in
Luxembourg, is the technical agency that
advises and evaluates Cultural Routes
already certified, helps new projects
obtain certification, organises training and
visibility activities for route managers and
coordinates a university network.
Prehistoric Rock Art Trails (PRAT): A
Cultural Route of the Council of Europe
One of the 31 existing Cultural Routes
organised by the Council of Europe are the



44 1902 Committee | News Series Issue 1 - January 2021 |

Prehistoric Rock Art Trails. This is one of
the largest networks of cultural and
tourism destinations in Europe, revealing
to the public the art of the first
communities who lived in Europe, some
40,000 years ago. The PRAT network has
been able to build a strong alliance
between various commercial institutions
that technically and administratively
manage the sites and research, especially
since its designation as a European
Cultural Route in 2010.
Currently, our Cultural Route is integrated
by 30 partners and 16 collaborator
entities belonging to 7 different countries,
including Azerbaijan, France, Ireland, Italy,
Norway, Portugal and Spain. Our partners
are socially and politically diverse and
include national, regional or local cultural
administrations, universities, research
units, networks for rural development or
museums. They have responsibilities in
the management of 147 rock art
destinations that are open to the public in
the Cultural Route member countries.
Many of them are small sites (maybe a
cave, a rock shelter or a small museum),
but there are locations with significant
tourist infrastructure where it is possible
to see many archaeological sites including
those associated with prehistory and rock
art. In fact, the cultural and tourism
interest of the first art of the Prehistory of
Europe has been noted by UNESCO, who
recognise nine World Heritage Sites. These
are also part of our Cultural Route
programme. But not all European rock art
sites are members. We are currently
working on integrating the maximum

number of institutions managing rock art
destinations across all Europe. There are
others in parts of France, Italy, United
Kingdom, Norway, Sweden, Finland and
even Russia that will hopefully become
members of our family in the short or
medium term.
According with the current legal terms, a
Cultural Route needs an operator, that is
to say, an organisation legally registered
in one or several states of Europe. The
aims and objectives of management and
functioning of a Cultural Route should
reflect the same aims and objectives of
the Council of Europe. Since it obtained its
recognition, our Cultural Route
programme has been managed by the
International Association "Prehistoric Rock
Art Trails" a non-profit-making
organisation that was established in 2007.
The Association's head office is currently
in Cantabria (Spain) and is coordinated
administratively and technically by the
Cantabrian Network for Rural
Development, the organisation that holds
the Presidency of the Association as well.
The functions of this Association are to
monitor the Cultural Route programme,
foster joint activities among its members,
manage the various routes and verify that
the objectives of each route is reached.
This International Association is
composed by three management and
executive bodies: The Committee (which
meet 1 to 3 times each year), A General
Assembly (1 meeting each year) and A
Technical Working Group (several
meetings each year).
Currently, other sites from France, Spain
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and Italy are in process to access this
network, and several institutions from new
countries (such as Georgia, Romania and
Finland) are in contact in order to obtain
the required information and
documentation to incorporate their sites
into our rock art Cultural Route
programme.

A platform to share. Experiences and
Expert knowledge around Rock Art
Prehistoric Rock Art is one of the main
components of Cultural Heritage in

ancient Europe, extending some 1200
generations of community and family (i.e.
40,000 years). By this reason there are a
lot of European organizations and
institutions that host wonderful
experiences and impart expert knowledge.
Unfortunately, the scope of these
initiatives are limited, usually as a result
of political and institutional barriers
which currently restrict the exchange of
these experiences. In this sense, it is
necessary reinforce the cooperation at a
pan-European level, sharing information
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and good technical practices. This is what
Prehistoric Rock Art Trails is all about -
linking rock art, archaeology, cultural
heritage tourism and those areas where
rock art found.
Preservation, research, staff training,
cultural heritage tourism and
development of these areas through the
medium of rock art, are the main goals of
our Cultural Route. How we work at a pan-
European scale is complex but achievable.
We want to extend the value of rock art to
the people of Europe (and beyond) and
reinforce the fundamentals of the
common cultural identity of Europe; the
most obvious ‘artefact’ for this
reinforcement is rock art.
It is also important to note that in many
parts of Europe, rock art is the nexus that
links the landscape of the past with the
landscape dynamics in the present. Due to
the nature of where rock art is found –
usually on marginal land and away from
human settlement, rock art becomes an
extremely visible element, what we term
as rock art landscapes. For our Cultural
Route, the concept of the cultural
landscape is a central element in the
process of creating an ambiance or
backdrop in which rock art is present.
Cultural landscapes are dynamic and
where cultural and environmental values
were accumulated through long periods of
time. By this reason it is necessary to
develop initiatives to promote and
understand rock art landscapes. These
initiatives are the best ways to preserve
and understands the prehistoric rock art.
However, in the present, the rock art

landscapes are also living landscapes,
sustaining daily life of local populations
who cohabit with rock art. Around 96% of
rock art sites are situated within rural
areas. By this reason it is necessary to
develop sensitive solutions to work
alongside such an important
archaeological resource. We must
establish an understanding, mainly
through education to sensitively control
the landscape hinterlands in and around
rock art sites. But we must also allow that
communities to continue their way of life
as well and to maintain local identity.
Therefore, we need to strike a balance
between the practicalities of modern-day
life and the ancient past. Our approach,
using Cultural Routes will assist in local
communities to contribute and engage
with their past, creating business
opportunities through archaeological
tourism.

High-quality destinations for Cultural
Toursim
At the present time, trips/expeditions with
a cultural interest are becoming common
among tourists who visit Europe. It would
appear that tourists into Europe and those
Europeans visiting other countries have a
deep interest in their origins – their place,
their being in the World. Visits to cultural
heritage sites provide tourists with an
enjoyable and knowledgeable
experiences. It also stirs the emotions and
imagination, especially when visiting rock
art sites – our oldest evidence of artistic
endeavour and communication. It is our
aim to make this experience an event that
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will linger in the minds of those
experience such ancient wonders.
Our Cultural Route include around 132
publically-accessible rock art sites (Table
1). Many of these provide visitors with a
high-quality cultural experience. We hope
that each or 132 sites within our Cultural
Route will provide the imputes to visit
more rock sites along our Route.
All rock art researchers and support staff
from the various cave sites within our
Cultural Route are working hard to
provide tourists and local communities a
narratives and context, plus the
experiences and to create the emotion of
looking at ancient rock art, may be for the
first time. Each site team provides efficient
management for the optimum experience,
providing the visitor with expert
knowledge that based on applied
research. Cave teams are also developing
guided visits and activities in a safe but
exciting environment, using approaches
such as archaeological experimentation
and ancient storytelling. At the end of
their visit, visitors are enlightened from
the cave tour experience. At the same
time, cave teams are generating
significant revenue which helps to
support the local economies and
contributes towards the needs of cultural
tourism.

From archaeological resouce to tourism
product
In order to reach a major visibility and
knowledge of our rock art sites and
making more competitive the rock art
offer, we are working intensively to

present our products and activities to the
tourism sector. As part of the drive to
promote rock art as a major cultural
heritage resource we are usually present
at major tourism fairs, such as World
Travel Market, Top Resa, and the Berlin
Tourism Fair (also known as Fitur). We
have also supported the publishing of a
Rock Art Guide by Petit-Futé (2015) for
francophone market. Currently, we are
trying to accommodate English speakers
with a similar guide. At the moment, one
of the main actions that we are
developing to reach a good position
between what tourism offers is our own
quality brand for the rock art sites,
including our project work with the
Cultural Route. Our brand - European Rock
Art Heritage has two major requirements
that a rock art site or area must fulfil in
order to obtain our seal of approval:
observance of "Prehistoric Rock Art Trails"
concept and the use of our Good Practice
Handbook and observance of the
Handbook for the certification of rock art
sites open to public visit.
The Good Practice Handbook (please go
to:
http://www.prehistour.eu/files/good_pract
ice_handbook.pdf) comprises a series of
actions and measures aimed at
modernising (with technical criteria), the
integral management of the Rock Art
included those designated sites that are
located within the CARP Cultural Route. It
is based on the know-how and experience
of administrations and organizations with
responsibility in the integrated
management of rock art. Although this
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handbook has no executive power, its
objective is to give the institutions and
organisations an advisory instrument to
ensure the protection and conservation of
Rock Art Heritage, as well as their research
and transmission to future generations.
According with the aims of our Cultural
Route programme, the actions of
promotion, dissemination and modern
cultural tourism management are the
main priorities and such a handbook, with
its appropriate technical criteria provides
an guidance essential tool.
Alternatively, European Rock Art Heritage
is a quality label for the rock art sites of
our Cultural Route that fulfils quality
standards. The aim of the handbook is to
evaluate the visitor experience to rock art
sites, the services that are offered at the
site and the satisfaction for visitors. For
this, 85 approved practices and standards
are defined to assess the quality of rock
art sites, as well as the experience
accumulated cultural heritage
management. The quality indicators are
grouped in 12 blocks of contents:
availability of exhibition space and
exhibition themes; branding (academic
and commercial); complementary services
(corporate and public); customer service
(commercial and educational);
government and non-governmental legal
protection (Cultural Heritage guidance
and public liability); physical protection
(natural and human agency); site access
(vehicle, pedestrian and disabled); site
documentation (popular and academic);
staff (pay and conditions); sustainability
(control of visitor numbers); visitor

experience (feedback and actions); visitor
experience and activities (including health
and safety).
In total, 34 of these indicators are
mandatory, 51 are recommended. Each
practice is evaluated from 1 to 4 according
to: (1) does not comply; (2) complies
occasionally or partially, and (3) complies.
In addition to these values, the
assessment also includes "not applicable
(N/A)" which is given to those practices
that cannot be applied due to the nature
of the rock art site and which are
therefore not taken into account in the
final assessment of the site. The rock art
sites with a score of 80% or more, and
satisfies all required practices defined, will
receive an official certification that must
be placed within the area entrance area of
the site. Rock art sites that do not satisfy
much of the mandatory good practice
criteria must correct any deficiencies
before the site can be awarded with a
certification.
This handbook certification was approved
in February 2020 and we are now in the
first phase of the accreditation process.
Within the next few months (and
dependent on the issues concerning
Covid-19), 16 rock art sites will be
evaluated. Based on the outcome of the
evaluation, each site will be added to our
Cultural Route.
It should be underlined that our Cultural
Route is young, and consequently is
affected by some malfunctions that affects
the functioning and structure. But our
network hosts a big potential:
extraordinary rock art sites, allied
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organizations and professionals sharing
their great experience and expert
knowledge. With this baseline we can be
better in the future, caring for our rock art
sites, developing a high-quality tourism
product at a European level, and passing
down these magnificent ancient pictures
to our children’s children, because working
together will make us stronger.
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OCTOBER
EUROPE N D Y OF
ROCK RT

The European Association CAMINOS DE
ARTE RUPESTRE PREHISTÓRICO
(Prehistoric Rock Art Trails,
www.prehistour.eu) has decided to
promote the celebration of the European
Day of Rock Art and present the proposal
to the Council of Europe (CoE) and the
European Commission, so that this event
becomes part of the activities of the
EUROPEAN HERITAGE DAYS. The day will
be held in all sites belonging to the
Cultural Route of the Prehistoric Rock Art
Trails (...) on October 9, 2019. This date
coincides with the 117th anniversary of
the famous letter written by the
prehistorian Emile Carthailac to the family
of Marcelino Sanz de Sautuola, discoverer
of the Altamira Cave. (...) The importance
of rock art sites in the member states of
the Council of Europe has been
recognized by UNESCO. (...) Today, more
than 250 rock art sites are open to the
public in member countries of the Council
of Europe; 161 of them are part of one of
the largest networks of archaeological
sites: the Association Caminos de Arte
Rupestre Prehistórico (Prehistoric Rock Art
Trails). In 2010, this network was certified

as a Cultural Route of the Council of
Europe, due to its heritage values and the
added interest of cooperation between
institutions of 7 countries. OBJECTIVES: We
intend to create this day to point out the
cultural, artistic and touristic relevance
and interest of prehistoric rock art and the
danger these sites are facing today. In
tune with the spirit of the European
Heritage Day, the objectives are: - To link
EHD with the oldest and most extensive
heritage in Europe. - To promote full
accessibility to European first art,
implementing practices to include people
with physical and sensorial disabilities in
the knowledge of rock art, according to
next EHD’s themes of Heritage and
Education (2020) and Inclusive Heritage
(2021). - To strengthen pan-European
cooperation with a large joint celebration
of EHD in rural territories of Azerbaijan,
France, Georgia, Italy, Norway, Portugal and
Spain, that are part of the PRAT-CARP
Itinerary. ACTIVITIES: - October 9 will be
an open doors day (or with discount) in all
the locations of the Cultural Route of Rock
Art of the CoE. (...).

Check the entire statment regarding the European Rock Art Day here:
http://www.prehistour.eu/news/9th-october-2019-european-day-of-rock-art

9TH
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BOOK REVIEW

by Liliana Janik:
Published by Routledge
Publishing date: 2020

ISBN 9780367360221
252 Pages 124 B/W
Illustrations

We as modern humans
tend to look at ancient art
with a 21st century
mindset. It is all too easy
to stare (in wonder) at, say,
Upper Palaeolithic rock art
and conceive some idea,
however complex and
consider it as a plausible
interpretation. In recent
times a handful of
researchers have begun to
deconstruct ancient art,
using a variety of scientific
and social science-based
approaches including
pigment analysis,
figurative perspective, the
role of the surface
topography and the use of
formal and informed
analysis to name but a few.
Context could involve
landscape, the
components within it or
the site in which the art is
located; it could also
include the intimate
relationship between
artist and audience.
Arguably, art forms part of

a much wider gamut that
include performance and
narrative; the execution of
the art being part of the
process to transmit
messages through visual
display.
The book is organised into
seven chapters, the first of
these asks the
fundamental question, how
contemporary is prehistoric
art? Drawing form a
number of contemporary
artists such as Damian
Hurst and Upper
Palaeolithic art such as the
mammoths from Grotte de
Rouffignac and the
animated animal scenes
from Chauvet Cave, Janik
provides analogies and
suggests that nothing in
terms of the underlying
mechanisms associated
with art has changed. The
second chapter: The
origins of art, focuses on
visual perception – how
we, the audience, the
onlooker views artistic

By George Nash
THE ARCHAEOLOGY OF SEEING: SCIENCE AND INTERPRETATIONS, THE PAST AND
CONTEMPORARY VISUAL ART
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endeavour. This chapter
provides a theoretical
approach to perception
using a variety of
contemporary works of art
including stencil street art
by Banksy and the
installation art by Tracy
Emin.
In chapter 3 - The gallery:
unveiling visual narrative,
Janik discusses the way
ancient artists used 2D
images (i.e. engravings
onto rock) and made them
into sequential narratives;
an agency of seeing the
image and how they
contributed to story-
telling, established an
intimate connection
between the story- teller
and the audience. The
following chapter: The
Power of display: the artist
and the object deal with
the current debate of
when did early [archaic]
humans start to think and
behave like modern
humans? For this
fundamental question
Janik uses the fragmentary
artistic evidence as one of
the mechanisms for the
change in behaviour (i.e.
the evidence of abstract
and cognitive thought).
Included within the

stimulating discussion are
artifacts from Blombus
Cave in South Africa and
perforated shell goods
from Neanderthal deposits
within Denisova Cave in
eastern Russia. Also
discussed are the body
tattoos from the burial
sites of Pazyryk in the Altai
Mountains and
contemporary figures such
as David Beckham! Clearly,
both examples display
personal meaning and
significance to their
owners.
In Chapter 5: Embodiment
and disembodiment: the
corporality of visual art
and interwoven
landscapes, Janik debates
how art fits within the
social and cultural world
using the iconography of
Christianity and Upper
Palaeolithic and later
prehistoric figurines to
highlight the grammar of
art (semiotics) through
gender and perception.
The penultimate chapter:
Portraiture and the
reverence of the other, the
self and the perception of
the self is discussed
through the medium of
portraiture and sculpture.
This fascinating and

accessible book is
concluded with a short
essay on various
discussions raised within
the main text, looking at
the relationship between
artistic concepts, the
completed art form, the
artist, the meaning and the
people that consume it.
Janik’s book provides the
reader with a thought-
provoking and stimulating
account on how [symbolic]
material culture is and was
used to create the visual
narrative. The underlaying
mechanisms for the
production of art are
clearly identified by Janik
in both ancient and
contemporary art,
suggesting that the
creative mindset has
changed little over the
past 70,000 years (or
more). The book will be an
important addition to an
otherwise missing link in
the way we look at the
mechanics of art and
artistic behaviour, in
particular those items that
were made with the
mindsets of the ancient
and contemporary artists
and the way we perceive
and objectivise them.
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welcomes news/small reports/articles proposals in line
with the specific topic of rock art. The call for news/small
reports/articles is published twice a year in December and
June along with the publication of the previous issue. The
1902 Committee News Series publishes feature
news/small reports/articles covering all branches of rock
art research. 1902 Committee NS furthermore publishes
book reviews, interviews carried out with rock art
researchers and news relevant to therock art research
profession. The news/small reports/articles are reviewed
by a native English speaker. All manuscripts for publication
in the 1902 Committe News Series should be submitted
electronically to the 1902 Committe email at
info@1902committee.com according to the following
deadlines:

• Deadlines for submitting news/small reports/articles
proposals (title, author and content) to
info@1902committee.com are respectively 15 July and 15
January.
• The proposals are then evaluated by the Editorial Board
and notification is given shortly to successful contributors.
Depending on the amount of contributions, we may
increase the number of publications.

Formal requirements:

Layout: Title followed by the author(s) name(s), institution
and email address
• Manuscript in English;
• Acknowledgements (optional);

Advertisements: 1902 Committee News Series broadly
disseminates rock art-related information among rock art
researches, organisations and the private sector and also
to the general public.

Our different communication tools include:
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